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STARVING DINGOES
5 dancers
Such was the power of madness, announcing man's senseless secret, that the lowest point of his fall is also his first morning - Michel Foucault
Vividly carved from the marble of our most primal fears, Starving Dingoes is a creation for five dancers, with which Léa Tirabasso bends in every
directions the theme of our ineluctable destiny.
Wrapped up in a musical ambiance going from the lyricism of operatic music to the bestiality of contemporary electronic music, it is through corporeal,
visual and sound uppercuts that the piece bucks up our bulimia for life and our anxiety of death.
Oncologists Simone Niclou and Alex Gentry-Maharaj have been collaborating and helping create bridges between Dance and Science. Looking at the
phenomenon of the apoptosis (programmed cellular death) the piece questions the notions of sacrifice.
There are 3 approaches to the piece:
- Philosophical: how do we react in front of the finitude of our existence; do we accept, refuse, accelerate it or divert ourselves from the thought of it.
- Scientific: what do healthy cells do around a cancerous, dysfunctional cell; do they have the possibility to gang up against it, to make it disappear, to
annihilate it? I would like to imagine that they do.
- Social: how do we deal with the element that does not seem to work well in a group, what or who do we decide to sacrifice in order to save the
whole?
TEASER - FOOTAGE OF FULL PIECE (preview 9/11/21)

PARTNERS
Les Théâtres de la Ville de Luxembourg (LU), The Place London (UK), Dance East (UK), Centre Chorégraphique National de Rillieux-La-Pape (FR),
TROIS C-L Centre de Création Chorégraphique Luxembourgeois (LU), DanceXchange Birmingham (UK), Arts Council England, CN D Centre
National de la Danse, Lyon (FR), Cie La Baraka / La Chapelle – Abou Lagraa & Nawal Aït Benalla (FR).
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2022 TOUR
Future dates
10 - 20 July / 19:00
(off on the 15th)
Les Hivernales, CDCN d’Avignon (FR)
Autumn tour in the making

PRESS
Starving Dingoes, is vividly carved from the marble of our most primal fears. And if the audience stayed quiet in front of Tirabasso!s tenebrous
vision, it is because it was clearly impossible to remain indi erent to the obscure forces owing from the piece. (…)
It is a piece that is frank, new, hyper-dark and impactful. It is a testimony rendered through dance, not looking for the beauty or the ugly, but simply
looking for the just. (…)
Starving Dingoes is a beautiful show of knowable and yet bizarre choreography: new, real, and passionate. (…)
LAND (LU), Godefroy Godret
Strange, Eccentric and furious.
Starving Dingoes encapsulates the unbridled ferocity in humanity’s urgency for survival in the face of the brutal offerings of life.
Kelly Hood, Era Journal (UK)
It is the humbling humour of Starving Dingoes that makes its unexpected vision of life and death all the more accessible. irabasso and her team have
done something more than create a show (…) with such conceptual vigour and emotional urgency. It could even become, if it hasn’t already, an
allegory of our time.
Nicholas Minns, Writing about dance (UK)
It is both joyful and tragic and inspires us to question the innate desire we all have to belong.
Janine Henderson, Behind the arras (UK)
The movement vocabulary becomes even more agitated, quirky, yet remains oddly beautiful, certainly compelling. Bodies twitch and jerk. They shuffle
and edge around each other. There are strong hints of uncertainty.
David Mead, Seeing Dance (UK)
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ARTISTIC RESEARCH
• The Artistic Research
Between 2017 and 2019, I have created and toured The Ephemeral life of an octopus, a work that links Choreography, Oncology et
Philosophy. I was interested in observing different types of dysfunctionalities; cellular, behavioural and societal. To do so, across the
United Kingdom, Luxembourg and France, I collaborated with Doctors (Geneticians, Oncologists, Gynaecologists, GPs), Academics
(Philosophers) and movement practitioners whose methods were not rooted in Dance (Transformative Improvisation, better known as
Animal Work), in order to create bridges between the different expertises and to find and refine, the very own language of the piece. The
Ephemeral life of an octopus is part of the 2020 Selection of Aerowaves.
In the continuity of my previous works, I want to keep building bridges between dance, philosophy and science.
Through Starving Dingoes looking at Apoptosis; I wanted to imagine what do healthy cells do to an unhealthy cell in the body: what
happens when a cell « decides » not to die and what do other cells do to it?
I also want to explore the notions of consciousness and madness
- The notion of consciousness as a curse: how does knowing our own end, being aware of death in uence our lives
- The notion of madness through a romantic definition more than a look into mental health: madness seen as a creative marginality, a vital force or power. Wouldn’t
madness be a twisted yet real vision of life. Wouldn’t the mad person detain the truth about life?
Is consciousness, the beginning of madness

• The Choreographic Research
Choreographically, I will be building on my previous research and will explore how emotional and psychological states generate movements, and how a devised
choreography becomes the way to maintain or go back to those states. Physically, I am interested in the notions of tension, brutality and dysfunction. I work with
different corporeal technique like Clown or Animal Transformation to feed her choreographic research.
For Starving Dingoes, the animal we kept going back to was the ant. Little, and powerful
. Artistic Missio
I want to create an impactful and powerful work, that allows the audience to, may I dare say, adhere to sti ed emotions and pulses. I want to offer a visceral and
sometimes disturbing work; disturbing by its honnesty, its rawness. In a word, a cathartic work and experience.
I thrive for a dance that is to be felt more than one that it is to be watched, for distorted bodies… ruthlessly liberated.
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BIOGRAPHY - TEAM
• The Creative team
Léa Tirabasso - Choreographer
Léa was born in France. She studied Modern Littérature and History of Art in Lyon, with a Contemporary Art option and a strong interest in Fluxus and its idea of a
porous frontier between life and art. In parallel to her study, she worked at the Contemporary Art Institute of Villeurbanne and independently trained as a dancer.
In 2008, she joins the London Contemporary Dance School for a year and graduates with a Certificate of Higher Education. As a dancer, she worked with Johannes
Wieland, Stephanie Thiersch, Michael Langeneckert (DE), Liquid Loft / Chris Haring (AT) José Vidal (CL), Clod Ensemble (UK) and Bernard Baumgarten (LU)
amongst others.
Since 2012, she has been making her own work. Her previous pieces include XX - a further study (2012), Simones (2013, made with the dancers from the
Staatstheater Kassel). Her first funded piece (the real deal) was love me tender (2015, tour in Germany, France, Luxembourg, Spain, United Kingdom), she then
created TOYS (2017, tour in Luxembourg, United Kingdom, South Korea) and The Ephemeral life of an octopus (2019), piece which is part of the 2020 Aerowaves
Selection.
For all these pieces, Léa starts with a philosophical impulse, and collaborates with Thomas Stern, a Philosophy Professor at University College London.
In 2016 she was awarded with the prestigious Arts and Literature Prize from Institut Grand Ducal, Luxembourg.
It is with the Octopus between 2017 and 2019 that Léa starts a tight collaboration between Science and Dance. She is since, often invited to talk about the links
between Art and Science to medical students, and to share her experience as an artist and a patient during international conferences (CH, LU).
Alistair Goldsmith - Dancer
Alistair was born in the UK. He trained at London Contemporary Dance School and at State University of New York, Purchase College. He worked as an apprentice
for National Dance Wales Company where he danced works by Angelin Preljocaj, Stephen Shropshire and Eleesha Drennan. Since, he collaborated with Gary
Clarke for COAL and Wasteland, with Punchdrunk for The Drowned Man: A Hollywood Fable, with Secret Cinema (Back to The Future), with Emma Martin Dance /
United Fall (Dancehall). He danced in various films, including 'The Mummy’ by Alex Kurtzmans and 'Mary Queen of Scots’ by Josie Rourke. He danced in the pieces
TOYS and The Ephemeral life of an octopus by Léa Tirabasso.
Catarina Barbosa - Dancer
Catarina Barbosa was born in Portugal. She trained at the National Conservatoire of Portugal in Lisbon and at Ballet Junior in Geneva. There, she danced with
Gustavo Ramirez Sansano (ES), Stjin Celis (BE), Thierry Malandain (FR), Ken Ossola (CH), Guilherme Botelho (BR), Laurence Yadi and Nicolas Cantillon (FR),
Gilles Jobin (CH), Idan Sharabi (IL), Lucinda Childs (US). She then joins Compagnie Gilles Jobin (CH) and creates with them Quantum. In 2015, she joins
Associação Nós da Dança Company in Portugal. Based un Luxembourg since 2016, she collaborates with choreographers: Bernard Baumgarten (LU), Saeed Hani
(SY) and Sarah Baltzinger (FR). With Baptiste Hilbert (BE), she co-creates Company As We Are (AWA a.s.b.l.). She worked with Léa Tirabasso on her latest piece
The Ephemeral life of an octopus.
Karl Fagerlund Brekke - Dancer
Karl was born in Danemark. He trained at Sceneingangen in Copenhagen before joining London Studio Centre and Rambert School. On top of his acamdemic
trainning, he took parts in various workshops with David Zambrano, Rasmus Ölme, Susan Klein, Miguel Gutierrez and Rootless Root.
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Since, Karl worked with Leïla McMillan Dance, Arthur Pita, Lucy McCormick, Simon McBurney, Russell Maliphant, Lewis Major Dance, Julie Schmidt Andreasen,
Alexander Baczynski-Jenkins, Junk Esemple and Sweetshop Revolution.
Laura Lorenzi - Dancer
Laura was born in Italy. She is a contemporary dance artist, contact improviser and argentine tango dancer. She has been working as a freelance dancer in the UK
and across Europe since 2015. She performed in works by Quang Kien Van, Natalia Iwianec, Flora Wellesly Wesley, Cie MF, Anders Duckworth and is currently
performing with Compagnia Natiscalzi (Italy).
Between 2014 and 2016 Laura founded and worked with The Sparse Collective, a group of international artists who specialised in Improvisation into performance,
with whom she performed in Italy, Spain and Argentina. Laura has collaborated with Helga Schmidt, lecturer at Royal College of Art, for Designing Time, devising
and curating a performance for the event at the Design Museum and Somerset House.
She has been a guest lecturer in CI and Improvisation at London Studio Centre and Central School of Ballet and is currently part of the faculty of London
Contemporary Dance School.
She has taught workshops internationally in Italy (L’Altro Movimento and S’ALA) and Germany at B12 Festival.
Laura Patay - Dancer
Laura was born in France. She trained at the Lyon Conservatoire and in EPSE Dance School, Montpellier. She worked with Candoco Company between 2014 and
2020. There, she worked with choreographers Yasmeen Godder, Hetain Patel, Alexander Whitley, Thomas Hauert, Abigail Yager from Trisha Brown Company,
Arlene Phillips, Eun-Me Ahn and Theo Clinkard.
Nicolas Tremblay - Lighting Design
Nicolas was born in Canada. He studied at the Theatre School of Saint-Hyacinthe, and started to work in Canada before meeting Jean-Claude Berutti, the director of
Théâtre du Peuple (The People’s Theatre). They worked together for 5 years. Since 2002, he works extensively in Luxembourg collaborates with directors and
choreographers such as Carole Lorang, Gaëtan Vassart, La Compagnie du Grand Boube, Sophie Langevin, Agnès Limbos, Charles Muller, Vedanza
Dance ,Compagnie Corps In Situ, Léa Tirabasso and more recently avec AWA - As We Are. He designed the Lights for The Ephemeral life of an octopus, Léa
Tirabasso.
Johanna Bramli and Ed Chivers - Composers
Matt creates music and sound for theatre, film and TV, in bands and as a solo artist. His work has been heard on stage at London's Young Vic, The Roundhouse and
The Lyric Hammersmith; on BBC Three, BBC Four and BBC6 Music; on Rinse FM and NTS. It has been released by Bedroom Community, Cantaloupe Records and
Glass Guts. He is one half of the band Strange Boy.
Combining classical training with an interest in contemporary music, Matt’s work spans styles and settings but is linked by a collaborative and conceptual approach.
• The Company
Sousana Eang - Administrator
Sousana was born in France. She is the Director of The Young Scientists Foundation Luxembourg and actively works at supporting professionalization of dancers
and choreographers in Luxembourg. Sousana worked as the administrator of TROIS C-L Choreographic Centre Luxembourg.
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Vasanthi Argouin - Producer
Vasanthi was born in India. She works as an independent producer with artists such as Simone Mousset, Robert Clark and Mickael Marso Riviere, and is also
Programme Manager at DanceEast, Ipswich. Prior to working freelance, Vasanthi worked in the Artist Development team at The Place, London and with Belarus
Free Theatre.
Victor Leclère, La Magnanerie - Tour Booker
La Magnanerie is a performing arts production agency based in France, Paris and launched in 2010. Their team of four handles company management, touring,
production and administration for artists companies and a diverse range of projects.
La Magnanerie works with artists from a broad mixture of disciplines, including: dance, theatre, contemporary circus, and the visual arts.
In conjunction with the artists and companies we support, they build long-term partnerships with various national and international funding bodies.
• The Collaborators, beyond dance
Gabrielle Moletta - Animal Work Coach
Gabrielle was born in Australia. She works internationally as a movement director and coach: on films, actors training and plays.
She teaches Improvisation and Imaginative Transformation at the Royal Academy of Dramatic Arts in London. This work is passed on from professor to assistant,
and started with Jacques Copeau to Michel Saint-Denis, to John and Catherine Blatchley, today, to Gabrielle. Gabrielle collaborated with Léa Tirabasso on the
research of The Ephemeral life of an octopus.
Peta Lily - Dark Clown Technique
Peta was born in Australia. Award winning actress and director, she trained with Jacques Lecoq, Philippe Gaulier, Monika Pagneux, Theatre du Mouvement, Yoshi
Oida, Carlo Boso, Sankai Juku et Mike Alfreds. Over the last 30 years, she has developed a unique methodology for a new clowning genre. She teaches Dark
Clown at the Royal Academy of Dramatic Arts in London.
Thomas Stern - Philosophy Advisor
Simone Niclou, Aleksandra Gentry-Maharaj - Scientific Advisors

About the company: Lipstick Traces
Lipstick Traces is the structure that supports, produces and coordinates the work of Léa Tirabasso.
Created in 2016, it stands as an uncompromising space of choreographic research and creation.
The creative process systematically involves research and collaboration between the choreographic practice and Science, Philosophy, as well as other corporeal
work such as Clown or Animal Transformation.
The organisation of conferences and open discussions arise from a strong will to throw bridges between these practices, to create platforms to stimulate debates
and to widen our audiences.
The artistic and choreographic languages are constantly questioned, developed, refined
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